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When   a   new   journal   appears,   it   is   common   for   the   editor   to  
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the  journal  will  endeavour  (ce  que  sera  ce  journal)  and  why  it  was  
ȱǻpourqoui   il   est  né).  The  reader,  who  does  not  care  about  
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infantry  division  of  the  French  army  launched  Bellica,  a  bellicose  monthly  
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trench   press   became   an   invaluable   expression   of   its   time   and   place   is  
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into   the   politics   of   endurance   that   opens   Robert   Nelson’s   impressive  
study  of  German  trench  journalism.Ś  The  answer  to  that  question  is  the  
trench  press,  which  existed  to  maintain  morale  and  cohesion,  and  which  
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of  an  army  community.  For  Floris  Prems,  for  instance,  the  primary  use  
of  Flemish  trench  publications  for  war  historians  is  the  contribution  they  
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were  produced  and  read  (pourqoui  il  est  né)  but  not  explicitly  of  what  they  







within  national  boundaries.ş  This  comparative  essay  instead  focuses  on  
a  small  set  of  representative  publications  created  on  the  Western  Front,  
ȱȱWipers  Times  (British  army),  Bellica,  Le  Bochofage  and  Le  Poilu  
du  6-­‐‑9  (French  army)  and  Antwerpen  en  Omheining,  Ik  ben  Roeland  and  Saint-­‐‑
ȱę·ȱǻȱ¢ǼǯŗŖ  First,  it  explores  the  production  context  of  
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ȱ¢ǰȱȁȱĴȱȱȱȱȃȱĴȱȄǱȱ
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Reveille,  for  instance,  a  journal  devoted  to  the  disabled  sailor  and  soldier,  was  edited  
¢ȱȱ	 ¢ǰȱȱȱȱ¢ȱȱęȱȱȱǰȱ
Thomas  Hardy  and  Joseph  Conrad.  
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poet  Guillaume  Apollinaire,  for   instance,  contributed  a  short  anecdotal  
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involved,  and  shows  how  a  comparative  approach  can  complement  what  
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historians,   who   consider   it   a   distinctive   phenomenon   of   the   cultural  
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was   more   often   hysterical   than   natural’,   the   Wipers   Times   contained  
ȱ ȱ ȱ ȱ ¢ȱ ȱ ȱ ǰȱ ǰȱ ęȱ







¢ȱ ȱȬ ȱȱȱ ȱǰȱ ȱWipers  Times  
¢ȱȱ ȱȱȱȱǰȱȱȱ¢ȱȬȬȱ
 ¢ǯȱ ȁǽǾǽǾȱ ȱ ȱ ȱ ęȱ ǻ¢ȱ Ǽȱ ȱ ȱ ȱ











ȱǽęǯȱŗǾǯŗŞ  Ypres  was  under  almost  continuous  bombardment,  yet  the  
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occupation.  ‘Our  casemate  will  always  be  vividly  remembered  by  those  
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ŗŚ     R.J.  Roberts,  ‘How  it  happened’,  in  The  Wipers  TimesȱǻǱȱ
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ǰȱŗşŗŞǼǰȱ
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17     Roberts,  ‘How  it  happened’,  v.
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later   that   summer,  and,   for   censorship   reasons,   the  B.E.F.  Times  at   the  
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the  March  issue  were  lost  when  the  division  was  forced  to  retreat.  The  
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ȱ ȱ ȱ ȱ ŗŖŝȱ ȱ ȱ ȱWipers   Times   in   the   British  
and  Dominion  forces,  a  number  that  appears  small  in  comparison  to  the  
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ŗş     Roberts,  ‘How  it  happened’,  v.  
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Řŗ     F.J.  Roberts,  ‘For  the  Future  Historians  of  the  War’,  The  B.E.F.  TimesȱŘǯŗȱǻȱŗşŗŝǼǱȱ
xv.  
ŘŘ     ‘Editorial’.  ȱĴȱȱŗǯŘȱǻȱŗşŗŞǼǱȱřǯȱBertrand  points  to  an  example  from  
ȱȱ¢Ǳȱȁȱ·ȱȱȱBastogne  à  l’Yser  devînt  Bastogne  au  Rhin  après  
ȱŗşŗŞȂǯȱBertrand,  presse  francophone  de  tranchéeǰȱřǯ
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ȱȱȱȱȱȱ ȱȱȱȱȱȂǯŘŚ  Its  purpose  
was  to  divert.  Publications  that  surfaced  in  similar  circumstances  near  the  
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of  the  front  (quieter,  in  fact,  than  the  Ypres  Salient)  in  one  of  three  ways.  
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tree  or  YMCA  bulletin  board.  By  nature  these  texts  were  ephemeral  and  
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could  also  be  reproduced  in  or  near  the  trenches  with  the  use  of  several  
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for   British   commentary   tends   to   read   trench   journalism   as   a   typically   British  
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The   Complete   Series   of   the   Famous  Wartime   Trench   Newspaperȱ ǻǱȱ Ĵȱ ǰȱ
ŘŖŖşǼǰȱǲȱȱȱǰȱȁȂǰȱȱThe  Wipers  Times.  The  Famous  
First  World  War  Trench  NewspaperȱǻǱȱ ¢Ȧ¢ǰȱŘŖŗřǼǰȱǯǯȱ
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à  la  mer  du  Nord  et   tiennent  tête  aux  barbares’.   ‘A  tous  les  Poilus’,  Le  Poiluȱŗǯŗȱǻŗśȱ
ȱŗşŗŚǼǱȱŗǯ
Řś     Bulthé,   Vlaamse   loopgravenpersǰȱ ŗřǯȱ Not   all   francophone   journals   are   necessarily  
Walloon.
ŘŜ       ‘imprimé  au  Cyclostyle—et  à  l’huile  de  coude’.  L’Echo  du  RavinȱŗǯŗśȱǻȱŗşŗśǼǱȱ
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Řŝ     For  more  details  about  this  technique,  see  Bulthé,  Vlaamse  loopgravenpersǰȱřśǲȱȬ
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and   the   unpredictability   of   war   itself,   which   explains   why   so   many  
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That  the  soldiers’  press  was  entwined  with  the  war  and  army  life  is  further  













ȱ ȱ ȱ ȱ ȱ ȱ ȱ  ǰȱ ȱ Ȭ£ȱ
ȱ ȱ ǰȱ ȱ ȱ ȱ ǯȱ ȱ ȱ  ȱ ȱ ȱ
¢ǰȱȱȂȱ£ȱ¢¢ȱȁȱȱȱȱȱȱ
ȱ ȱȱǽǳǾȱȱȱ¢ȱȬęȱȱȱȱȱ¢ȱ
within   the   crystal   bowl’.řŘ   That  narrow   sphere  was   composed  of  what  
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řŖ     ‘Editorial’,  The  Wipers  TimesȱŘǯŗȱǻȱŗşŗŝǼǱȱřǯȱ
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Aubaud,  ‘L’Adieu’,  La  Fourragère:  Journal  des  Poilus  du  51ième  d’Infanterieȱŗŝȱǻȱ
ŗşŗşǼǱȱ ŗǯȱ ǽȁ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du  front.  Démobilisé,  rentré  dans  la  vie  civile,  aux  prises  avec  d’autres  soucis,  avec  
l’exercice  de  sa  profession,  avec  les  joies  et  misères  du  foyer,  on  ne  se  trouve  plus  dans  
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řŘ       ‘An  Ideal  Army  Paper’,  The  Cologne  Post:  A  Daily  Newspaper  Published  by  the  Army  of  the  
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read  out  loud,  the  discursive  voice  of  many  trench  journals  was  ‘collective  
rather  than  individual’.řŝ  The  mission  statement  for  Le  Poilu,  for  instance,  
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of  friendship  which  unite  them.’řŞ  
While   it   is   true   that   trench   journals   have   conventionally   been  
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Colonial  Journals’,  in  Hammond  and  Towheed,  Publishing  in  the  First  World  WarǰȱŜŗȬ
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Criticism’,  New  Literary  HistoryȱřŖǯŗȱǻŗşşşǼǱȱŘŖřȬŘŗśǯȱ‘chaque  feuille  était  simplement  
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ŗŚǯȱ ȱ ȱ ȱ ȱ¢ȱ ȱ ȱ ȱ ȱ ȱ ȱ
available  for  free.
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the   particular   unit   in   which   it   was   created,   especially   in   the   case   of  
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is   rarely  pointed  out   in   the  scholarship,  but   it  becomes  clear  when  we  
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trenches.  These  would  be  listed  in  the  journal  itself,  in  sections  entitled  
‘Our  Contemporaries’  or  ‘A  travers  la  presse  poilu’.  Copies  also  traversed  
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housed  a  wide  variety  of  soldiers  who,  once  dispersed,  wanted  to  stay  in  
touch  with  their  former  community.  
A  second  readership  comprised  family  members  at  the  home  front.  
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Times  were  sent  behind  the  lines.  The  more  popular  ones  were  sold  (at  
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beyond.  That  the  home  front  was  familiar  with  the  army’s  periodicals  is  
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Mercure  de  France.  The  Times  Literary  Supplement  and  the  New  York  Times  
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home  for  preservation.  The  initiative  to  store  them  in  ‘a  few  safe  places’  
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Bibliothèque  Nationale  de  France  and  the  British  Museum  Library,  and  
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Internationale  Contemporaine,  which  started  as  the  private  collection  of  
a  Parisian  family.Śř  
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to  serve  the  needs  of  a  particular  home  community.  They  were  meant  to  
share  news  of  that  place  and  its  soldiers  dispersed  across  the  frontlines.  
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army  was  a  result  of  the  country’s  political  situation,  which  also  explains  
ȱ¢ȱȱȱȱ£ȱȱȱȱȱ¢ǯȱ
Ȃȱȱ ȱȱȱȱȱ ȱ¡¢ȱ
ĜǰȱȱȱȱȱȱȱȱǯŚŚ  Antwerpen  en  
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was  Le  Mot  du  Soldat,  and  we  can  assume  that  a  small  number  of  trench  journals  found  
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ĴȂǰȱȱȱȱȱIk  Ben  Roeland,   ‘in  which  the  news,  received  
by  a  few,  is  communicated  to  all  our  fellow  townspeople’.Śŝ  The  monthly  
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would  enhance  the  empathy  between  writer  and  addressee.  Ik  Ben  Roeland  
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they   had   proof   of   address   (‘’tis   easy   to   claim   that   one   is  Ghentian’).ŚŞ  
ȱȱȱ¢ȱ¡ȱ ȱ ȱȱ ȱ ȱ ȱȱȱ
ȱȱȱǯȱ




an  idea  of  the  professionalism  of  some  of  these  initiatives.  Especially  in  the  
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who  defended  the  journal’s  interests  on  the  home  front.śŖ  In  addition,  the  




the  demands  of  active  warfare,  and  he  passed    his  responsibilities  on  to  
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Reboul  and  Pierre  Chapelle,  both  former  editors  of  the  trench  press  who  
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Boer  War.śŚ  While  this  is  by  no  means  an  exhaustive  overview,  it  serves  to  
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a   stalemate   of   several   years,  which   produced   circumstances   relatively  
favourable  to  the  production  of  periodicals.śś  
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public  schools  and  universities  has  not  been  emphasised  more,  especially  
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comradeship  and  collective   identity  based  on  a   shared  experience.Ŝŗ   In  
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further   helps   contextualise   the   ‘cheerful   noise’   in   the   print   culture   of  
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ŜŖ     Quoted  in  Fussell,  Modern  MemoryǰȱŘŝřǯȱ
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an   academic   honour   after   the   war.   ‘One   found   in   them’,   president  
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Ŝř       Roberts,  ‘How  it  happened’,  vii.
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its   title  whenever  we   shifted   to   a   new  part   of   the   line,   had  been   the  discovery   by  
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Portrait:  a  Novel  of  his  own  LifeȱǻǱȱ
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Ŝś  ȱȱ ǯȱȁȱȱ ȂǰȱG.O.C.B.  ChronicleȱŘǯřȱǻ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ŜŜ     ‘on  retrouvait  en  elles  la  simplicité  jeunesse  nationale’.  Quoted  in  Charpentier,  Livre  
d’OrǰȱřŖǯ
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the   editors   of   the  Walloon   and  Flemish   trench  press  were   churchmen,  
often   teachers.ŜŞ   One   such   person   who   served   in   both   capacities   was  
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maintain   contact   with   former   students   and   parishioners.   Bulthé   even  
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ȱ ǰȱ ȱ Blackwoods,   The   Strand,   and   Punch,   in  
order   to   identify   what   he   called   the   ‘contemporary   mentality’   of   the  
nation.71  Pound’s  assessments  were  characteristically  harsh,  but  the  point  
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ŜŞ     Bertrand,  presse  francophone  de  tranchée,ȱŘŗǯȱ·ǰȱVlaamse  loopgravenpersǰȱŘŞǯ
Ŝş     Bertrand,  presse  francophone  de  tranchée,  17.  
ŝŖ     Bulthé,  Vlaamse  loopgravenpersǰȱŗŞ
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le  Courrier  des  Sapes  tombait  dans  le  champs  d’honneur.’  Charpentier,  Livre  d’OrǰȱŞŚǯ
